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A  GUIDE  TO  THE  GUITAR. 

L  KSSON  llic  F  !  KS'r 
A'tili/n  (hr  . 

In  t  oinnw  iH  ing’  a  work  of  this  kind  it  has  g’onerally  hrcn  the  fnstrnii 

to  g'ive  some  hist<>ri('<(l  notice  of  the  1  /7Siru/?i( nt  to  Mliich  it  a()plie(U  a  prafiit-t-, 
however,  seldom  attended  by  any  other  result  to  tlie  Pupil,  than  that  of  im  rea~ 
sing*  the  price ^  without  adding'  to  the  valne^  of  boohs,  that  must  always  found  their 
h(*st  claims  to  favour  upon  the  cheap,  brief,  and  useful  form  iii  whicli  tiiey  are  presen¬ 
ted.  . 

We  are  by  no  means  disposed  to.  follow-  wliat  may  tlius  he 
(idled  a  had  example,  and  we  shall  simply  say  tliat  tlie  f',ui(ar 

is  an  instj’uinent  of  Moorish  orig-in, transmitted  to  ns  by  tlie  Spaniards,  and  after 
exciting*  much  attention,  at  various  periods^  in  most  parts  of  Europe,  it  has  finally  at¬ 
tained  a  deg*ree  of  consecjuence  in  the  musical  w'orld,  that  d(jes  not  seem  likely  to 
subside  .  - 

Thoug’h  several  systems  for  playing*  tlie  Guitar  have  been  published  yet  room 
still  perhaps  remains  for  something*  more  plain,  pithy,  and  comprehensive  than  can 
he  found  in  any  existing*  treatise.  To  these  advantag’es  the  present  work  has  !>eeii 
confined,  and  tlie  Autlior  anxiously  hopes  that  ■  tlie  praise  of  proving'  Xervic'eable  to 
those  who  commence  the  study  of  the  Guitar  will  not  he  withheld  from  the 
Cruide,  by  whose  zeal  and  dilig’ence  their  steps  are  conducted  . 

We  now-  proceed  to  the  pratical  portion  of  our  labours  wliich  necessarily  in¬ 
clude  the  following'  details. 

1.  d'lu*  Guitar  is  mounted  with  aIj;  stciiig’s,  three  of  wliich —  the  J  (J  f/i, 

and  sixth _  at'e,  composed  of  silver  wire,  and  the  others  of  cat-g'ut;,  similaidy 

to  tlie  liarp  or  violin. 

2.  The  first  or  upper  string'  is  named  K  —  tlie  second  B  —  the  third  G  — 

tlie  fourth  ly _  the  fifth  kA. _ and  the  sixth  or  last  K - 


Example . 


Sixth  . 


A  fi'uitic  tit  fhr  Ginfnr 


2«o;? 


4 


Ok  'r  t  n  I  N  (;  . 


i 


line 


To  tune  fheii*  own  iiisfruiiieiits^  \ihirK  it  is  li 

file  fnlloviri^*  method  must  he  observed: 
it  to  the  sound  on  the  Piano  Vihielt  is 


ig'lily  desirable  that  Pupils  slionld  do  ^ 


Beg’in  by  the  sixth  string*  K.  am! 
represented  hy 


m 


Vn  open  note  vvhicli  in  tlie  common  ti'ehle  chj'  appropriated  to 
the  Guitar  is  viritten  _ _ - _ 


1 


Stop  the  string'  at  the  5^^  and  tune  the  JlJ'th  string* 

in  tfie  same  tone  as  the  stopped  note 5  vvhicli  v*ill  be _ - _ _ 

Stop  tlie  5^^'  string*  at  the  5*!^  and  tune  the  fourth  string* 

* 

in  the  same  manner,  v\liich  Mill  produce  - _ 1 _ 

Stop  tlie  4^^  stiing'  at  the  and  tnne  the  third  string* 

for _ 


(*) 


O 

E 


Stop  the  sti'ing*  at  the  4^^  f^^'^7  tune  the  second  string* 


for 


Stop  the  2”.^  string*  at  the  fret^  and  tune  the  string* 


for 


i 


A 


o 

D 


G 
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B 


mn 


Mode  of  holding  the  Guitar 


It  should  he  kept  in  a  slanting*  position,  and  rested  half -May  tip  on  tlie 
ri^-/it  knee,  M'hich  it  is  necessary  to  elevate  a  little  more  tlian  the  left,  hy 

means  of  a  footstool^  the  arrang*ement  in  this  respect  being*  such,  that  three 

parts  of  the  sounding*  boa/*d  turn  outM^ards,  Mliile  caj'e  is  taken  tliat  the  ?ii(k 

\ 

hang’s  slig*litly  over  the  base  of  the  insD'ument  . 

{"0)  I'eN.  art*  tlu-  sjuaM  of  niolal  or  ivory  whioh  rross  tlir  neck  of  the  itistniineot ,  ami 

it  hill  what  arc  ■  {'iilh-d  positions  , 

s  ' 

A  ( I ' '  M 1 1‘  t n  f ( it  ( 1 1  i t  ii  r  .  2^fl3 


I 
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Position  of  the  Left  Hand. 


Tfie  Neck  of  the  Guitar '  must  he  held,  neat'  tlie  top,  in  tlie  middle  of  the 

lijt  liand,  supported  by  the  Thumbs  which  passes  round  it,  and  derives  a 

.  ■% 

slio'lit  deg'ree  of  steadiness  from  g-entle-  pressure  with  tlie  forefing-er 

The  wrist  must  in  no  case  touch  tlie  neck  of  the  Guitar,  liut  should  bend 

"  / 

outwards,  the  instrument  being'  held  altog'ether  with  stiff icient  freedf>m  to  let  tlie 
Itand  lufjve  easily  from  one  End  to  the  other  of  tlie  Fing'er -board  . 

Position  of  the  Right  Hand. 

\  *■ 

The  rig-ht  hand  must  be  g'racefully  .  rounded,  the  little  fing'er  placed  lie- 
tw  een  the  RoStUe'  and  tlie  Bridg'Cjand  tlie  otliers  disposed  across  the  strings-caj'e  being- 
taken  so  to  adjust  the  hand,  that  w^liile  playing-, it  shall  move  as  little  as  povssible. 

How  to  USE  the  Right  Hand. 

To.  obtain  a  full  and  melodious  sound  it  is  necessai-y  to  strike  the  strino-s 
strong'Iy  witli  the  ends  of  -the  fing-ers,  proper  care  being*  taken  at  the  same 
time  not  to  let  them  slip  between  the  string-s, which  tlie  narh  must  also  be  kept 
from  touching*.  The  string's  should  he  struck  somewhat  transversely,  and  the  thii mb 
turned  .out  rather  more  tlian  tlie  fing-ers. 

For  tlie  three  Siver  string-s  the  thumb  is  employed,  and  the  first  second 


and  third  fing-ers  for  the  rest,  as  shown  in  the  following-  examples  . 

,nd 

{The  same  rule  is  of  course  observed 
i- 


gth,  ,th  ,,rd  2 


© 


-©■ 


32 


in  playing-  the  simple  g-amuts 


How  to  USE  tlie  Left  Hand. 

A  moderate  practice  on  tlie  following*  exercise  will  fannliaj-ise  the  pupil  with 

tile  proper  .  method  of  using-  the  left  Hand.' 


V- 


3r 


— r 
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-O- 


-®-:4 


{  ]  I  (hat  liltJf-  round  apt-rturt'  vluf  li  nt  rf orates  the  soundine'  boarff  nr  surfAvo  or'  tin 


A  tiiiidt'  to  riuitHr, 


i  H  %  t  ru :  n  I  ♦  I '  t . 


O  K  '  P  O  s  I  T  I  O  N  S  . 

TIh-  Iuinil)e.-  of  the  positions'  depends  on  tlie  nunil)er  of  the  frefs  ,  siul 
is  (liiermiiied  '  hy  the  place  of  the  forefing-ei-^  thus,  -when  placed  onlhej/rM 
fret,  it  produces  the  first  position  ^  and  so  on  fo|-  every  feet  vhich  it  covers. 

Of  Chords  . 

A  Chord  is  a  combination  of  several  notes ,  Avliich  must  he  played  at 

and  is  effected  on  the  Guitar  in  the  following'  way  . 

Kxa//iple  1. 


Chord  of  three  notes 


Chord  of  four  notes 


Kx ample  2. 


Chord  of  five  notes 


FixampU'  3. 


2.  FinriT, 
DitIn. 
Thiiiiil) 


Fiiig’fr 

2^  Ditto. 
\^}  Ditto. 


Tim  mb 


2^  Ditto. 
Ditto  . 
Tlimnb 
Ditto 


III  til  is  example  the  Thumh  passes  from  one  string*  to  aiiothei  ^  the  saim 
expediant  being*  employed  to  produce  a  cliord  of  six  notes ,  for  which  tlie  thumb 
g-lities  across  the  three  silver  string’s,  while  tlie  others  aj*e  struck  ^  simulta¬ 
neously,  by  the  first  second  and  third  fing'ers  . 


Kxample 


Chord  of  six  notes  . 


3-  Fing-er 
2^  Ditto. 


.st 


Ditto. 

Thumb 

Ditto. 

Ditto. 


Of  Signs  employed  in  tlie  present  Work. 

It  being*  tiuite  indispensible  to  denote  the  fingering  for  tlie  Pupil,  the  fol- 
loi\ing’  sigTis  or  mavhs  have  been  adopted  for  that  purpose  • 

Hight  Hand^  Hand, 

For  the  Thumb  . A  i . -  * 

Finger.  .  .  --  I 

2^  Ditto _ 7-.. :  . 2 

3?  Ditto . :  . 3 

■  .  Open  notes  are  showTi  by  an  o. 

The  lij't  thumb,  which  is  indicated  (as  above)  when  in  use  by  the  sig*n  ★, 

takes  no  part  whatever  in  playing*  g*amuts,  but  is  only  used,  in  chrirds,  or  arjicg*. 

'  « 

gios,  and  to  stop  tlie  first  and  second  silver  string’s  . 


A  (noth'  In  flu*  fJuiOu' 


2.IJ03 


'  r 


Oil  tlie  Barre  or  Stop. 


/ 


7 


Barre  is  tlie  term  for  iitoyi)ing‘  several  notes  Mitli  one  fing'er  .  There 
aj’e  two  kinds  of  Barre  one  called  tlie  little  and  the  otlier  the  g'reat  Barre 

When  two  or  tlu-ee  string's  only  are  .  stopped  we  have  the  little  BaiW . 

^  t 

1, 

i  1-  . 

Kxample. 

- 


a 


When  four 5  five,  or  six  string’s  are  stopped  tog'etlier,  we  have  the  g’reat  Baj’i’e. 

Kxample . 

-an - „ - 


11^1 

Of  the  Slide. 

This  name  is  g'iven  to  any  sound  continued  or  prolong'ed  by  the  same  vi 
hratioii,  and  to  produce  it  the  fing'er  must  fall  perpendicularly  upon  the  pre- 
ceding'  note  , 


Kxample, 


i* — 0^ 


1  2  I 


2  3  4  3  4 
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Of  the  Slur  or  Common  A ppoggi a t ur  a  . 

The"  note  of  tlie  melody  is  sometimes  preceded  by,  a  smaller  .  note^  for 
tlie  purpose  of  g'race  or  ornament^  and  to  join  these  tog’etlier,  the  fii'st  must 
be  touched  with  the  rig'ht  hand,  and  tlie  second  played  by  drawing*  tlie  pro¬ 
per  fing'er  of  the  left  hand,  horizontally,  across  the  string*. 


Kxample 

ttf  ft.  f 
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4  3  1  0 


\  3^  1 


A  (iiiirle  to  tfio  fi’ Uttar 
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Lp:sson  iIh' 

Na'J'URAL  H(’ALE  ill  the  first  position. 

^  seen  fling'  - 


^  string” .  ’ 
tJi© 


,nd 


String* 

1  0 


•  rd 


String* 


4t^!^  string* 

3  a  0 


■.  A  A 


bV  A^at 

A  A 


6^  String* 

S  10 


^44 
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Exercises.,  Scales  and  Preludes. 

#  " 

A  constant  practice  of  the  following  Exercises  cannot  be  too  strongly  recommended. 


rerc/se 
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1  3  0 


13  13 


4  4  3  1 


3  1  0 


m'  1 


3 


3  1  0 
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0  2  0  3 
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1  0  2 
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Second  Scale  or  Gamut,  witli  SharW. 
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K:vercise . 


=^F=f 

L- 31^  J  J  j,  Jj  ^ 

*  «  »  * 

rrWT: 

1 — j  J  j  J  j'j  iTj 

•  »  •  • 

■>  t 

J* .  -  •  — 

•  •  • 

»  • 

J - 

\ 

*  »  -  ~ 

•  « 

*  m 

— 19 

m  ^ 

0 

”ie=5 

3 

A— - 

3  10  2 

•  *  - - 

3  I 

rfr 

=#1 

3- 

—t 

%J 

w 

w. 

'-H- 

■  i 

a 

Lm  . 

3 

-i  1  ^ 

3  * 

i  3 

2 

- ^ - ( 

i  ■  ^ 

y — tr: 

Kccercise 


0 

- /9 — 

# 

— * - M" 

ff^ 

A  ^ 

1 — F 

==r= 

=7^ 

•1  .  ^ 

•  •  • 

r 

r 

Ji - *— 

r  ^ 

0^ — 

1  .  r 

r 

4 

r 

1 

$i  P- 

r 

•  r 

- - ^ 

IT 

Andantino.  _  ^  — 


AIR 


•  3-|^“ 


f  ^1*" 


r 


3 


P  ="^1^  •  = 

I  3  P 


•  3-p-  "  — 

/  ^  P 


A  Guh1(^  R>  t^''‘  Gulf  III". 


26(i3 


D 


A  Guidf*  ti>  thff  GuItH>-.  2^0, *5 


u 


ijc,. 


■  f 


r 


0 


12 


3 

l^ 

V  aJ^ •  

N  > aj^ . 

V.  fS. 

JlJ  .  .  1  .  U'^J  .  -  U 

1- 

If 

-  m  - 

A  aL  Cf 

^  X  L 

•  4 

i _ _ m _ 

^  A 

# 

^  V"TT 

.  ■  .  L.  3 

(•  -  55  ®  ®  .  -  1 

—  ‘I*  ar  '  •"'g 

yr  1  r  ^  ± 

•J 

^ - 

^  ^ _ 1  ^ _ 

tr  tas* 

^lV 

tv 

Jk 3 

■ 

N 

r  bsT 

•^  N 

aT.  1 

i*- 

J  '■ 

d* 

_ 4 

W  tat*  ba* 

rt 

f  r 

it 

*,  ,3... 

ii".«  .Lx 

* Jl 

^ _  m  _ _ _ _ M _ _  *ll«  JL 

^  g  c-lii- 

'7(  Ok^  nsr» 

w ^ 

-ll 

S  TP 

'  g  1 

I#  II 

to 

_ 

ri  1 

U*  It 

9_^5 

I 

r 

Lr ' . 

nn 

^  to 

!  ^ 

:d*  1 

3^ 

r 

■^i'-  H  .T 

A._  fi 

A 

ttij, 1 

Ai  >  1  fli  ^V 

A 

j_m 

...“ i? 

■■  J  ....  ■„  ■  -  U..y 

- » 

fm - 1 - :  ^ — 

* 

-  ^ 

u  5 

-tO  tf 

f-  r 

^CAGE  ill  ^  MAJOR. 

9 

1  ’  ,' 

r’ 

a  .  1  2  4 

Z' 

-ZT^ 

i 

^  A - ^ 

1 

!■  1 

m - 

■  "I 

BT— 1“^ 

tjf— 

-JO  : 

w - 

1 

V 

5  -f 

-9^  2  4  1  ® 

4> 

‘ 

'  '  '  •  - 

j- 

A  Guide  to  the  Gultiir. 


2603 


) 


f 


jj 


/ 


Pr  k 


^  r  T  r 


3  3  3 


i 


w 


t3e 


*  1.  ■  .,  * 


(U 


T*^ 


f 


n^  ,*-1- 

t-J*^J  J^J+T-T 


r 


jillegretto. 


AIR. 


1! 

4> 

- 

4-j _ 1 

-  ♦  1  g — m 

>iigail'^Tj  j  ■•=+: 

A  j 

^  4-j 

1  H'..  ■ 

r  r 


f 


.^%J 


IB 


7^ 


■/I*  r  f 


f 


r 


r  —  _  — 

/  F  f  F  -  • 


P'F  f 


-fh 

1=^= 

:  — : 

^  if 

hf^ 

— S— • 

uJt - * - 

- S — jL 

-  - 

- ^  t.  -  - 

— *  V 

-4- 

— 1 — 

I  I 


i  i 


F-  •• 


4^ 


-0- 


Xff 


« - ^ 


-13- 


4-^ 


r 


r  r  ^  i  ^  i  sT  r  ’’or 

I  //f.r  f  '  z^' 


#TTg: 


^-,5 


^  ^  ^ ff^  r  f  ^ 

rt  V  j 


T*-  r 


F  .  f'  T 

j  r5  j  'J  'l^ 

i  ■■J-.j-r^fag  ii^  .  ■■: 


F  F  F^. 

A  Guicfi^  to  theGintar, 


;;  F-  ^  F 


r  r  f"  F  F 


F  F  F 


F  F 


f 


lir 

-^rri 


1 


u 

i 

\ 


\  Criiuff  to  tb'*  Cruitar. 


2«o;j 


V. 


IG 


Scale  in  V, 


-i 

- 1 - 3 - - 

■  =;  I'  fe 

_ I _ 3 _ _ 

-  1  •  1*  ^  -- 

I 

- 1 

3  ^ 

1  e  ^  t 

-  f  r  - 

- 

=<i5 

%J 

3 

J.J.  i 

oL^ 

3 

TXT., 

Pk  ELUDE. 


9 - — • - 

^5r"zi - - «  1 

1 

J  ■■•X-" 

""TTI  . 

g]  I 

J 

J.  d.  .7  ,J.-g= 

*  ■  ~f 

^Lfi^ - r 

,™3  - 

- ^L J 

r  ~4 

I 

r 

.j’h  ^  ^  I J? 

^1  r  n  r  ^  ^  3  1?^  r  7~ 


rTJ  [T*  I  fT^ 


Mae$toso, 


AIR 


•  4^^  fP  i:f!iJ:,Igij:ii!; 


7T^ 


r  ij  r 


j  i:f  ■  j^rigs  I  ■*  •  t";0:d  I 

rs-^r.t'^  I’r.-ji-p  f''* 


} - 

i.  ji-r~T7i 

-  -''i .  -r 

- h~r 

— r-^ — 

rg; 

2' 

•  ^  ■ 

¥  f 

I  -Xj: 

sf-  r  sf- 

j:^-.8- 

*— = — •  - 

]*■  r .  sT 

I  '1 

2  4? 

r 

LajL — • 

r 

1 

- • 

r 

“  r  , 

^ 

4W  r 

y~  L 

r  r 

i 

rrT%.'. 

1 

,J 

^  •  j'.  rr^  1  j 

^  vtj^-4 

._  1-  |4i  .— 

3^*  ‘  '  2  • 

:  .  ,,..3— 3 

#-  r  i¥-  r 

1 

1 

r  1  r  ^  r 

^  '  r  T  r  -p-  r  -p-  r  “  7  ^  f  r  f  r"r  r  ^  t 


A  RukI*  to  t1n*rjiiltar. 


2^0  :j 


S'r.i-  ■  *-■  «,—- 


B.  -  -■ 


■J' 


y 


•f 


